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     THE BOTTOM LINE 

    Grandness within a simple narrative.  
 

 
 

A journey of ultimate survival for the sake of revenge. 
 
Revenge, the bond between man and nature, survival and resurgence are some of the main 

themes in Alejandro González Iñárritu’s newest film The Revenant. Now, a month after the 

prestigious Academy Awards ceremony, it is time to look critically at the highly praised film 

that managed to take home three Oscars – Best Actor, Best Director and Best 

Cinematography. The first out of the three Oscars turned out to be especially meaningful 

since it finally awarded a man who had long been awaiting a golden fellow named Oscar. Of 

course, we are talking about the man named Leonardo DiCaprio who delivered a sublime 

performance with his portrayal of Hugh Glass and his epic journey to eventual revenge. Your 

journey to the theatre is nothing compared to Glass his journey back to civilization – unless 

you live in the middle of bear territory – which is already one of the many reasons to go see 

this sublime film. 

 



The story is set in 1823 somewhere in the Northwestern United States, where General 

Ashley's expedition of fur trappers is busy hunting and collecting beaver pelts. Despite the 

seeming tranquillity and quietness of the surroundings, the men get ambushed by a large 

party of Arikara, a Native American tribe. While chaos unfolds, a small group of trappers 

manages to escape on the river by boat. Among these man are Hugh Glass (Leonardo 

DiCaprio) and his son Hawk (Forrest Goodluck). It becomes apparent that the father-son 

relationship between Glass and Hawk is strong because of the loss of Hawk’s mother while he 

was still a young child. Behind enemy lines – in Akirara territory – the men who were hunters 

just a few moments ago now become the hunted, as the Akirara track them down. Glass, 

hired as a scout, needs to lead the remaining company to Fort Kiowa, the closest fur trading 

post and form of protection in the area. 

 

While the remaining company rests during their exhaustive journey to Fort Kiowa, Glass is 

attacked by a mother grizzly bear while scouting ahead by himself. The particular scene of the 

bear attack is a deeply intense six-minute-long scene of a fight between man and beast. While 

the bear severely wounds Glass, the rough frontiersman eventually manages to kill the bear 

and gets found by his company. Eventually, Glass is left for death by two of his fellow 

expedition members and is now, driven by the motivation of revenge, determined to find his 

way back to the fort. 

 

During the opening scene, the extraordinary cinematography done by Emmanuel Lubezki 

immediately stands out. For example, the shot that starts around the eight minute mark 

lasting to roughly the thirteen minute mark is a continual shot of chaotic fighting between the 

fur trappers and the Akirara. Where normally such chaotic scenes are shot from multiple 

angles and switch repeatedly between frames, Iñárritu choose for an uninterrupted view of 

the scene to enhance its realism. The technique of continuous shots is repeated throughout 

the movie and makes you feel present in the actual scene as a spectator. Furthermore, the 

continuous shot offers a limited overview of the fighting that is going on, which in turn 

reinforces the chaos and leaves the audience just as bewildered by the attack as the men of 

the fur trapping company. 

 



As mentioned earlier, Leonardo DiCaprio finally managed to pull in his well-deserved Oscar. 

Being limited to expressing himself through grunting and mostly physical acting of despair and 

torment for most of the film, DiCaprio’s faced a huge challenge in bringing the character of 

Glass to life, however, DiCaprio has overcome this challenge greatly. During the story you 

become more and more attached to Glass and some scenes can even give you the same 

shivers that Glass experiences in the extreme cold. One thing is for certain, you will leave the 

cinema with a new appreciation of warm weather. 

 

Another stand-out from the cast is Tom Hardy who crawls into the skin of John Fitzgerald, one 

of the men that left Glass for death. Fitzgerald, a man without morals and motivated by 

money, presents the ultimate target for revenge. Even in the midst of the Akirara attack, 

Fitzgerald’s priority is to collect the furs as these will get him paid. It is also Fitzgerald who 

takes the initiative in leaving behind the deeply wounded Glass by lying to Jim Bridger (Will 

Poulter) about the Akirara closing in on them. Hardy lends his character a profound 

immorality and wickedness complimented by a rare southern-American accent. 

 

Some critique the seemingly simple narrative of revenge, however, the relatively simple 

narrative leaves more room to focus on the actual overall aesthetics of the film, as Hugh Glass 

and his company are all beautifully depicted as Davy Crockett-like frontiersman while the 

scenery seems straight out of a Bob Ross painting. Both the scenery and the story are 

perfectly supported by music composed by Ryuichi Sakamoto and Alva Noto. The main theme 

is characterized by deep pauses in the music, which subtly supports beautiful shots of the 

scenery. As a result, the quietness and loneliness of the landscape are reinforced as 

representative of Glass and his journey to survive. 

 

The film is based on Michael Punke’s 2002 novel that goes by the same name as the movie. In 

turn, both the novel and the movie are inspired by the supposedly true story of Hugh Glass. 

“Inspired by true events,” as the poster of the film states, only adds even more sprinkles on a 

cake that is already richly decorated. Despite some critique on the historical accuracy of the 

film, most events and characters are in fact based on the original story of General Ashley’s 

1823 expedition, which adds to the experience of the movie and its realism. With Iñárritu’s 

determination to stay true to most of the original story and his determination to shoot the 



film at spectacular locations only under natural light, the film has turned out to be 

exceptionally aesthetically pleasing.  
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